GARY HUME:
LOOKING AND SEEING

Barakat Contemporary will be holding South Korea’s first-ever solo exhibition by
British artist Gary Hume from June 5 to August 4, 2019. Hume is considered one of
the most important painters among the “YBAs” who studied at Goldsmiths,
University of London in the late 1980s.

Hume is well known for the brilliant colors and sleek surfaces of his works, which
are produced in high-gloss paint on aluminum panels. Over time, his works have
grown to include a wide variety of subjects ranging from his mother, children,
friends, and celebrities to flowers, birds, and snowmen. By truncating, expanding,
and simplifying his subjects, he has created an entirely new artistic language.
Hume values artwork as something with its own independent identity, separate
from the subject and from the artist’s own emotional attachments and ideas.
Distancing himself from the subject and observing it objectively, he records the
resulting artistic forms in his paintings.

The exhibition is titled Looking and Seeing,2 where “looking” refers to the sensory
and physical act of observing something and “seeing” encompasses this act as
well as our perception and interpretation of the object. The artist has talked about
how people generally do not truly observe an object; they brush their eyes across
it, perceiving it in terms of the ideas they already hold and moving on. “Seeing” in
this case can be understood as a matter of confirming and reinforcing our existing
understanding of an object through the fixed ideas that we carry with us already,
rather than perceiving it anew by truly taking it in. Gary Hume, in contrast, asks the
viewer for an act of seeing that is not about the ideas we already hold but about
our emotions and senses.

Gary Hume is one of the earliest members of the so-called “YBAs” (Young British
Artists) who transformed contemporary British art into a globally influential
artistic mainstream. Even as other artists were drawing attention and scoring
major successes with their shocking and experimental subject matter and
materials, Hume alone adhered to an approach of painting everyday things. What
he does share with the other YBAs is an artistic stance of rejecting conservative
practices in the visual arts and experimenting with new methods. The aluminum
panels and high-gloss paint that he has consistently used in his work were chosen
in an attempt to break away from past painting tradition; referring to his work as
“picture making” rather than painting, Hume has strived to establish a sense of
autonomy where he is not bound to conventional ideas as an artist.



Until the early 2000s, Hume only created “door paintings.” At first glance, the
pieces appear to be minimalist paintings. In fact, they are conceptual works,
realistic real-size recreations of doors in British hospitals — offering a good
illustration of the artist’s clever take on mainstream contemporary art trends. Even
today, as he works with a broader range of subject matter, he continues to blur the
boundaries between abstract and figurative, maintaining a critical stance where
he remains on the borderline without belonging to either. Though his works may
appear abstract, they represent things actually observed in daily life. In his
conceptual paintings, the object exists like an icon — a fixed symbol. When
seeking out subjects for his work, Hume draws inspiration from things that evoke
conflicting emotions. Often, his works are situated in vague boundary areas:
between hatred and affection, sexual and pure, esthetic and non-esthetic.

The objective gaze through which Hume seeks to distance himself from any
emotional attachment toward the artwork and its subject is rooted in an attitude
that recognizes the subject’s autonomy just as it is. The artist has shared his
appreciation for things that are “full of sadness,” and even when he possesses
some deep subjective feeling about a subject, he does not overstep the category
of what is visible to the eye when he represents it. Gary Hume’s work is about
surfaces, and those surfaces call to mind the essence of the act of seeing. The
artist’s respect for artwork and its subject, together with his earnest perspective
on painting, guide the viewer to experience the great inherent weight within the
beauty of the surfaces.

GARY HUME (B.1962)

Born in 1962 in Kent, United Kingdom, Gary Hume currently divides his time between London and
Accord, New York. He is an original member of the Young British Artists (YBAs), participating in the
Freeze exhibition planned mainly by students from Goldsmiths’ College, University of London in
1988. He was invited to both the Sdo Paulo Art Biennial in 1996 and the Venice Biennale in 1999 as
an artist represented in the British pavilion and held solo exhibitions at the Whitechapel Gallery in
London in 1999 and Tate Britain in 2013. In 2001, he was selected as a Royal Academy of Arts artist.



GARY HUME:
LOOKING AND SEEING

Hi2iZt AR ZE|= 20199 63 SYRE 8 42K, o= z[x==E Fele= &= s AR &
(Gary Hume) 2| 71X S JHZ(SHCE Hl2| §2 1980HLCH S AT ZEAD|AO|M &l5t yBa
H7tS SoMT 71 S8 HRIES 72| 8 Holct,

4o||

Azl &2l ’5.*%8 220z g 2o fEmelEZ T8l
A At =

Off et CHFSHAH| S [ RULY.

A0 = M7

ra
|0
HU

Ja}
o

fol
]

il

=

o m
B
I
S
=
ro [r HO

N
o

m
A 2 H
n
oln
|0
Mo Hu

o g
>
I

R ro
SR T

r
i
0z
mo
A
Il

AN
il
for
4 =
_o'h
o
m

1 H

foi

o

)
moogh ¥

0=
N
|0
wh Hdr B > nQ

[
un ro
4n
[
N O
)T
Jo
|0
HU
e Hu

[
==

FIF J_>'|_
N
1o
D‘l‘
o

o oz

=2
X
AL}

olr
-

o
g'y
5
]
I
o
>
e
|0
HU
K
i
rok
EEl

r
4
r
J
r

e e
= |
[

5 b
N
= o2
Em
ke U
g |J
2
Rl [0)
ox U
x N
L
rr ror
0
NI P
gy
N
o
< 0ol
=
=|l_|= —
o
s O
S Tlo
]

Kl

ok

1

$0

[ul

| QI CHIZtE 7|2 27| Looking And Seeing)IA] ‘HI2tE7|Looking’= O 2
7D*7—|*x*0|4_'_ AA|EQI R[04, ‘HT|Seeing’= HIEIE 7|2t LE0] CHAE 2IX[ot1l 5o
aistot 2t I1H7<|§ AIZHE0| OffH CHAS HM|CHZ HX| =0t YZSITt =
Xralo] o|o] Y1 QL= Azt oA zts
CHE XILIZRICE O|2{st AL, ‘E7|Seeing’2t ZI™M Q7| CHA S SAIEt 2N OA
Al eIX|5H= ChAlLRHAO] O|O] X|L| 2 Ql= nFEEe
Sh= A2 = Ofslel 4= QUCH BHH A2
AES Hie @71 o|0] 21 U= 2P ol Cigt Zd0] ofL|2t ‘2 o|Lt 22 of EH?_P 20[7|
22K A| QESICE Al2| 82 g=9 diii|sS MARCE e e 70|
yBa (¥ EE[E|A| OfE|AE) Q| &£7| HH{O|Ct. =&5HH| = O= CHE E7HS0| 4 X0
ol AT M= E AHE5H0] 3

HEE BolT YNH AxfE

g F=siaMEe wAlg
7t PES| Agsle 2D
2 HefEt 102, I R

M SEoil SHoio[X| 5= H7t=A

0 >
o
I+ HT
|'J - |
r|r e
|_1

ME

UN oo kMo T
o
A G o

-~

o u

ru

0x

O -
0

.IHJ
0> Mo
n g

10 n
2 hu

_O'E

rr

Nk
il [
40
)]
e
ro
[m
n
FP.E

[l

et

8|2t Dot deLf EHl Aozl 2
E yBa 2751 S/3t= X|FEO|Ct

_O'E
Ir

N
2
4
H‘|
Ir
|
N
_ljl_

|Z£2| 3lto] MSOH|M HO{LE7| flet Al

sk
- 1"'—.': %7|(p|cture making) 22 X|E&o 2

or on>
El oo

r

lo
Bl
tolr

Mo N
o
[-

o lob
ox

1o Of
> Mo

= 20000 ZEIMK| 2E=5| ‘=0 HIQIE! door painting’2H2 RICH O ZHE2 15 H7|0fl=
O|L|HE|E 3lst2 HO[X|2H AH|2= G HRASC &2 77K AHEEH = THSs 145t
0|0 O|= ELH =7 al20l| st Z712| @IE QU= aiMd S & Ho{F=1 QUCt ZE S| X7} Chksl
A XZE 3= F44 A0S 2E2E 2S5 ELHIEN 0= 0l £3HK| 2210 Aol {2
= HEHQI =2 |FX[ot QICE J2| ZEE2 F4 20| HO|X|2F LM0f|M HHZE 2 AS 4
st 40|, fatstel A0 O Chef2 Stte| nEE SEE0 22 ToXE EX|sic). 2HE



o TS BS WE A7Hs DAE UHS YOI|E hAUIN YLS YL BB AN E5
20t O, M 20t 248, MO|HQl AT IUX| B A Afolo| DE5 Ao £0RCt

EHEN 2HE Q| A0l CHEH ZEA Of=H0)| H2|E F{= 27te] ROl A|M2 CHAe| XtedS
U= 202 QIFst= ENE0] 7[BHSICt, ‘L= S22 7I56t WSS Z0ISttl = Z71e| iZ0l|
M 2 $= UX0|, Z7H= iAol chal A 4™ E 7K1 QIS WZEX} 0| E Ediot=0| I =
O HO|= 2| HFE HO{MX| =Lt Al2| 2 U2 ZHOf| CHSt 0|0 O EH2 2Ct= &
2le| 2&loj cial &7 |A|ZICt =E 2t O Aol CHst =7te] &5 J2(1 3|Stof| cHst ZIX|SH A|M
2 ZAXIZ 510{2 LA Ot 2R T FHAN O Z HO|E= EHE0|| L5t 2HE AE5HA st
S |

A2l & (Gary Hume, b.1962)

A2 &2 1962'3 = ZAEO|| M EfO{ St SRl AT} 7230 A5t QUCt 1988 E HEH =

A0A CHelE Eot SPYS0| FAO=E J|&lst o2 |X(Freeze)x'|01| ztojst @2|X|4d YBAS|
CHEXQI Z7HO|CH 1996F MLEF HIAE2||2F 1999'F H|L|A HIAE2]|off Y=t =TI2 =LY

Z|i1, 1999 HE 30| EXHZ ZA2{2|2t 2013 HIO|EEHZ|ENA Q1M S 7HECE 2001 2
@ ofFtol|o| E7t=2 MY E|RUCE



