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El Anatsui: Day after Night is a major solo exhibition by El Anatsui, an internationally acclaimed Ghanaian
artist with the 2015 Venice Biennale Golden Lion for Lifetime Achievement.

El Anatsui: Day after Night, Anatsui’s second solo exhibition in Korea, after El Anatsui: Topology of Generosity
in 2017, is a compelling study on the materiality of light.

From the broken ceramics and wooden reliefs to the monumental bottle cap sculptures, El Anatsui has
experimented throughout his life on how to represent the form and potential of African sculpture in his own
unique formal language that transcends sculpture and painting.

Using the media with floating, shimmering textures of light, the exhibition leads viewers into the harmonious
nature of life, patterned and sustained - day after night.

With a variety of works featuring Barakat Contemporary 1 and 2, including the massive bottle cap sculptures,
colorful wooden reliefs - first time to be displayed in Korea - and monoprints from the patterns in carvings, the
exhibition provides a unique opportunity to appreciate El Anatsui’s works in volume.

From a massive golden bottle cap sculpture covering an entire wall to a vivid red work and a dark brown black
work, the artist’s latest tapestry works displayed are dazzling, mesmerizing, and powerful.

The discovery of littered bottle caps from a bush led to the recreation of them into the works of art with
historical meanings.

The collaborative nature of the making of the bottle cap sculptures allows them to transcend what is individual
and embrace a historical scope.

El Anatsui’s works hint at the ephemeral and unpredictable nature of life and his willingness to accept.

In El Anatsui: Day after Night, the works embrace the space by making light float and play about, emphasizing

the stunning presence and inner aspects.
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El Anatsui : Day after Night
Nov 29th, 2022 — Jan 29th, 2023

Small bottle caps of red, black, yellow, gold and silver are laced together piece by piece into a giant sheet with which
light gently fondles. On its surface, light endlessly fractures, scatters and thickens displaying rich colors. Glimmering
like a net of light and wavering like wrinkled skin, the surface of the sculpture is a massive and densely porous textile. El
Anatsui’s sculptures are both a map of Africa as well as a map of the world. They may even be a map of our hearts. They
warmly embrace the inside and outside the gallery space. As viewers willingly step inside the embrace, they may witness
the artist’s insight on the medium’s origin and the sculpture’s internal awe that transcends boundaries and limits. The
glittering light reflected against the delicate ripples renders the sculpture’s surface alive like human flesh. Despite the
usage of humble, everyday materials, the works feel Baroque, conveying soft texture and warmth. The fabric-like softness

resembles natural forms such as the river’s currents, waves, ridges, and valleys and invite us into the maze within.

From the broken ceramics and wooden reliefs to his monumental bottle cap sculptures, El Anatsui has experimented
throughout his life to develop his own unique formal language in relation to sculpture's form and potential, which
could then transcend classic sculpture and painting. His artistic interest has been expanding from African history to all
humankind. After his discovery and reinvention of discarded bottle caps as a new sculptural material, El Anatsui has been
producing the bottle cap sculptures, which are now considered art historically significant, since the late 90’s. Until the
objects used in his works revealed their own meaning within the history of Africa, El Anatsui continuously reflected on
all the subtle details of the objects, which then could manifest as a work of art. In the exhibition El Anatsui: Day after
Night, the artist’s second solo exhibition in Korea, Anatsui’s latest bottle cap sculptures boldly traverse the gallery space
of Barakat Contemporary, illuminating the light of re-creation in abstract patterns. Anatsui’s works whisper visual poems

with ephemeral allusions, and the indulging feast of light irradiating the dark space fascinate the viewers.

During the colonial era in Africa, rum from New England was shipped to the west coast of Africa to be traded with slaves.
Slave ships traveled to the West Indies, where the African men and women were traded for molasses and sugar. The
small metal bottle caps, which connote such historical background, are flattened, cut, twisted, dried, compressed and
combined into “blocks” of color via the hands of Anatsui’s studio assistants. The blocks are then arranged and assembled.
This process of collaboration is a process in which trivial and mundane objects yet implied with historical weight are
transformed into a wonderful vision. Binding separated parts together and sublimating life into art have long been integral
to Anatsui’s art. Furthermore, it is @ means to combine the things that are related or belong together. Anatsui not only
seeks to highlight certain conditions of humankind's existence, but also his relationship with himself and the environment.
The artist, therefore, tries to bring these objects back, to present them again in ways in which they can confront their

former lives and the lives of those who used them.

On the large wall in the center sits New World Symphony, presiding over the exhibition space with a marvelous orchestra

of gold and silver glitters. A closer look into its prismatic sparkles reveals even smaller shards of red, blue, and more
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from the printed brand names, which are obscured like the fine brushstrokes of an Impressionist painting. While the
bottle cap tapestry is lustrous and brilliant - full of gloss, glitter, and color - the presentation of the work on the large
wall underscores the truth behind the materials and the unexpected gravity of it. The big patterns found in Anatsui’s
sculpture also draw resemblance to Africa’s traditional kente. Their uniform structure hints at a sense of cohesiveness
and belonging. As the late renowned Okwui Enwezor commented that El Anatsui’s works conjure the popular African rule
of life in which “no condition is permanent,” the artist’s works embody his belief in the ever-changing and unpredictable
nature of life, the theme of rupture and catastrophe, and the concept of non-fixed form. His installation works herald
loss and anxiety, and they change their form every time they are installed. Such features can be connected to El Anatsui’s
nomadic lifestyle, open-minded collaborative approach and thereby the forfeit of control, and receptive attitude. Of
Realities and Illusions is the artist’s latest work to be premiered in the exhibition. Reminiscent of a desolate land, the
wooden panel piece ruptures repeatedly despite the uniform design to keep continuity and discontinuity in a tense
balance. The incessant, minuscule discrepancies instill a sense of vigor and suspense. While the rectangular work may

seem like a singular picture hanging on the wall, it is actually a group of boards loosely connected to each other.

El Anatsui: Day after Night features the artist’s latest print works as well. The woodcut carvings used for these works
bear the shapes and patterns from Anatsui’s earlier works. Using CNC routers and digital photographs, the woodcut
blocks have become a modular language that could be reused. Woodcut artist Alexis, who collaborated remotely, and
El Anatsui rearranged together the carving blocks to form different compositions, and also experimented with colors,
placements, and the order of patterns. The exhibition, featuring El Anatsui’s major works, is an opportunity to discover
a vision within the small objects we often pass by as we live through the slow progression of time. Within the process
of transforming objects discovered in our lives to works of art, history, meaning, and symbols are generated, and in
combining and disassembling those elements, constant exploration and unpredictability—a nature of life—becomes
inherent. . El Anatsui’s works emerge slowly from space. The drifting fragments of light bring our time to a halt and find
their way into our hearts.

Day after Night: just as our time and pattern carry on, the patterns of tiny light fragments find a small system of its own

within diversity- as if they are testifying our existence within such harmonious patterns and perpetuity.

El Anatsui Biography

El Anatsui is a contemporary artist who bridges the traditions of visual arts of Ghana and the West and reflects a keen
awareness on the issues of our contemporary lives. He has achieved global recognition with artistic experiments that
reject the traditional conventions and judgments around sculpture. Working as an artist and educator over the past 40
years, Anatsui is a socially engaged artist, voicing political and historical perspectives. Anatsui’s artworks are housed in
numerous institutions including the British Museum, London; Pompidou Centre, Paris; Metropolitan Museum of Art, New
York; de Young Museum, San Francisco; Smithsonian Institution, Washington, D.C.; and Museum Kunstpalast, Dusseldorf.
His works have also been showcased in various international exhibitions including the 1990, 2007, and 2015 Venice
Biennales and the 2012 Paris Triennale. Anatsui received the Golden Lion for Lifetime Achievement Award in the 2015

Venice Biennale.
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Main Works
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New World Symphony, 2022, aluminium and copper wire, 600x800cm
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New World Symphony, 2022, aluminium and copper wire, 600x800cm
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Generation Coming, 2022, aluminium and copper wire, 300x400cm
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Generation Coming, 2022, aluminium and copper wire, 300x400cm
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of Realities and lllusions, 2022, Tropical hardwood, 266x364cm
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Pray All Night B, 2022, Monoprint, 59.06x88.27cm
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Pray All Night G, 2022, Monoprint, 59.06x88.27cm
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Pray All Night Q, 2022, Monoprint, 59.06x88.27cm
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Installation View
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El Anatsui: Day after Night, 2022, installation view, Barakat Contemporary
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El Anatsui:

Day after Night, 2022, installation view, Barakat Contemporary
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El Anatsui: Day after Night, 2022, installation view, Barakat Contemporary
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Main Works
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<New World Symphony>, 2022, 220|&, 2|4, 600x800cm
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<New World Symphony>, 2022, 220|&, 2|4, 600x800cm
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<Generation Coming>, 2022, 220|&, #2|4, 300x400cm
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<Generation Coming>, 2022, & 20|&, T2/, 300x400cm
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<of Realities and Illusions>, 2022, EZI|Z SIERE | 266x364cm
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<Pray All Night B>, 2022, 2= Z2IE, 59.06x88.27cm
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<Pray All Night G>, 2022, 2= Z2IE 59.06x88.27cm
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<Pray All Night Q>, 2022, 2= ZZIE  59.06x88.27cm
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Installation View
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	엘아나추이_보도자료_국문



