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Eclipser

Eclipser
Jimmy Robert

Performance view of Jimmy Robert: Eclipser, September 4, 2025, Barakat Contemporary, Seoul, Korea. Image courtesy of the artist and
Barakat Contemporary. Photograph by Jeon Byung Cheol.

Artwork credit: Jimmy Robert, Eclipser, 2025, Single-channel video, colour, sound, and performance, video: 7 min 36 sec. Performance:

Approx. 10 mins. Image courtesy of the artist and Barakat Contemporary.
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After Comment taire

Ta ire (taire) means “to fall silent.”
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When nothing can be heard, too many sounds begin.

Performance view of Jimmy Robert: Eclipser, September 4, 2025, Barakat Contemporary, Seoul, Korea. Image courtesy of the artist and
Barakat Contemporary. Photograph by Jeon Byung Cheol.
Artwork credit: Jimmy Robert, Eclipser, 2025, Single-channel video, colour, sound, and performance, video: 7 min 36 sec. Performance:
Approx. 10 mins. Image courtesy of the artist and Barakat Contemporary.
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You had no words. My tongue calls you up. Please swallow me.

By swallowing me, I come alive again inside you.

Installation view of Jimmy Robert: Eclipser , 2025, Barakat Contemporary, Seoul, Korea. Image courtesy of Barakat Contemporary.
Photograph by Jeon Byung Cheol.
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In the space where her text is voiced, mouth to mouth, that space becomes a field that resists
definition—complex, irreducible. It circles in the room, in the air, as breath.

A stop, a speaking. What is hers now. What is exposed. What is carried across.
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Installation view of Jimmy Robert: Eclipser , 2025, Barakat Contemporary, Seoul, Korea. Image courtesy of Barakat Contemporary.
Photograph by Jeon Byung Cheol.
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You and I do not see each other. I can only assume you can hear my words.

I can only assume you can hear my words.
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I have spoken you—your thoughts, your words, your actions, your wishes.

I could not tell apart you, your words, your knowledge, my voice, my blood.
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What remains is the whole. Existence reveals what has disappeared: absence.
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D I C J E E The Dream of the Audience

THERESA MAK KYUNG CHA (18811882

THERESA HAK KYUNG CHA Conetance M. LESES

W essave by

Lanrecce R Rindor and Trinh T. Minkha

Jimmy Robert, Eclipser (still image), 2025, Single-channel video, colour, sound, and performance, video: 7 min 36 sec. Image courtesy of
Barakat Contemporary and the artist.

The work appearing in the still image: Theresa Hak Kyung Cha: Art Practice - Untitled ~ Sketchbook - Drawings, Correspondence,
Notes, Poems, Journal - 1974., 1974; A Strathmore Shelburn sketchbook with 11 loose sheets of paper with typewritten and handwritten
text. The sketchbook is spiral bound, 78 pages.; 12 x 10 in.; University of California, Berkeley Art Museum and Pacific Film Archive; Gift of the
Theresa Hak Kyung Cha Memorial Foundation
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Before this text

From the moment I came to know Theresa Hak Kyung Cha, I felt I was connected to her.Her language
spoke what I could not speak, and at the instant that language was uttered, she appeared before me.
For her, the longing to be naturalized coincided with a forbidden language—her mother tongue.After
emigrating to the United States at twelve, she stood upon loss and, upon that loss, endlessly repeated
the re-placement of grammar, the making and unmaking of text, recording it through writing,
performance, and moving image.

Her language has no name, yet a line she wrote returns: “a third kind, neither this nor that.”Perhaps

her language came to take its place between borders, as something that remains in the in-between.
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This post was written with cooperation of Barakat Contemporary.
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